Preface: ‘Deformity’ and ‘Disability’
The first Australian disability publications (1989, ‘Sentimental Jonah’s Heart of Stone.’ Australian Literary Studies https://ca-cranston.com/wp-content/uploads/2021/01/Sentimental-Jonahs-Heart-of-Stone.pdf and 1991, and ‘Deformity as Device’) concern representations of disability in Australian literature; they precede the thematic and theoretical area known as Literary Disability Studies which, adopting cultural Disability Studies as its framework,  has blossomed textually and in the real world, in a climate of inclusivity. The term ‘deformity’ (as used in the January 1991 PhD thesis) was used at the time in preference to ‘disability’. The first national survey of Australians with disabilities in 1981 was titled the ‘Survey of Handicapped Persons’. In 1991 the Commonwealth / State Disability Agreement (CSDA) began recommending the universal usage of ‘disability’ across the departments. It is therefore important to be mindful of the numerous changes since the publication of the thesis. The rationale (at the time) of titling the thesis ‘Deformity as Device’ rather than ‘Disability as Device’ has also to do with connotation. For example, ‘conforming’ as in relating to the average body or the perceived norm, stands in contrast to ‘deforming’ (as in not conforming), which is an enduring metaphor for the anti-intellectual, anti-establishment legacy primarily of the transportation era. In other words, the title was a nod to the Australian context in its choice of language. Furthermore, representations of fictional (Jonah, Jackie, Billy Kwan, Rhoda Courtney) and factual characters (such as Alan Marshall) found characters to be very ‘able’.  But that is by the by. As ‘Disability Studies’ indicates, the currently preferred term is ‘disability.’ My publications (The Zwergroman (2022) and Inheriting Isotopes (2023) (body-ecology entanglements) follow the currently accepted terminology.

‘Deformity as Device in the 20th Century Australian Novel’
Contents Abstract
Each chapter is devoted to a particular character in a major Australian novel; comparisons are made with other literary works, Australian and non-Australian. Individual chapters reveal the metaphors and symbolism attached to a character’s particular deformity and demonstrate how the deformed body informs the body of the text. Chapter One provides a general survey of deformity as an often-utilised metaphor. Chapter Two looks at Louis Stone’s Jonah (1911), in which the larrikin character with a hunchback (which is not officially a disability) provides a post-colonial interpretation of the traditionally conjoined outcast states, deformity and criminality. In Chapter Three Jackie, a dwarf in Ruth Park’s Swords and Crowns and Rings (1977) continues the metaphor of non-conformity during a time when Australia was signalling a resistance to Old-World moulding. Chapter Four is also concerned with post-colonial identity as revealed through the Chinese-Australian, Billy Kwan, a dwarf in C.J. Koch’s The Year of Living Dangerously (1978); it questions identity that is ‘imposed’, whether at a national or individual level. In Chapter Five the relationship between Rhoda Courtney (a dwarf with a hunchback) and her adopted brother (the artist Duffield) in Patrick White’s The Vivisector (1970) examines deformity in the tradition of the kunstlerroman. In Chapter Six, Koch’s The Doubleman (1985) combines elements of the kunstlerroman and questions post-colonial identity through dualities arising out of the doppelganger conceit: spiritual, bodily, and cultural displacement are focussed by the device of Richard Miller’s lameness. Chapter Seven moves from deformity that is congenital (present at birth), to disability or deformity that is human caused (either by negligence or intervention), thus allowing a discussion of the importance of the aetiology of deformity as a device as in Thea Astley’s The Acolyte (1972) where Jack Holberg’s blindness is caused by flystrike, a common disease in Australia. Chapter Eight examines the use of terror evoked through the archetypal and intersectional evolution of the lame (disability) crone (ageist and misogynist) Hester Harper in Elizabeth Jolley’s The Well (1985).  In Chapter Nine the crypto-dwarf Arthur Blackberry in James McQueen’s Hook’s Mountain (1982) is portrayed with the accompanying baggage of dwarf mythology; his implicit demise raises questions about our responses towards the deformed. Chapter Ten presents a literary history of eugenics, as seen primarily through Eleanor Dark’s Prelude to Christopher (1934) and Christina Stead’s The Man Who Loved Children (1940). The conclusion discusses the initial problems of dealing with what was regarded at the time of writing as a taboo topic unrelated to literature, and provides reasons for excluding autobiographical treatments of deformity, biographical portrayals, war novels, and children’s literature. Finally, Leslie Fiedler’s comment that deformity is the reigning metaphor of our age, rightly or wrongly, is shown to be particularly apt in an Australian context.

Postscript: 25 Years On
When I began this interdisciplinary thesis in 1987, Tim Berners-Lee at CERN had not yet invented the world wide web (1989). It wasn’t until 1991, when I completed my research (in January) that WWW became public. My pure basic research relied on three sources: the library card catalogue system—which did not then contain ‘disability’ as a literary category. Terminology redirected me to the social science disciplines, which thus became part of my interdisciplinary framework that included Australian literary, history and social studies. As, for example, Shari Thurer’s ‘Disability and Monstrosity: A Look at Literary Distortions of Handicapping Conditions’ (1980: 12). 
A second resource available to me was word-of-mouth.  ASAL and UTas colleagues were asked to report any disability references discovered during their own literary research. From this I learned that readers—even those alerted to the topic—often ‘unsaw’ disability in the text. ‘Disability’ was there but went unnoticed or was skipped over. Extra textually, such ‘invisibility’ drives Russell Braddon’s End Play (1972) where “people deliberately don’t look at the face of anyone being pushed in a wheelchair” (66). Readers’ response to textual disability, combined with their behavioural response on encountering the physically different body, defined the thesis’s focus: it would concentrate on readings of the physical body rather than investigate responses to intellectual disabilities, which can be less identifiable in social settings (excluding those with a genetic disorder e.g., Down syndrome). Nevertheless, characters such as Paul Hamlin, in Eleanor Dark’s Prelude to Christopher (1934), exemplify a distorted mind–distorted body equation, as Hamlin attempts to apply eugenics to foster, not discourage, the so-called defective gene of insanity in his niece. 
The third and final sources for the thesis—Garage Sales and Opportunity Shops—offered multiple inexpensive books and an overview of the reading habits and attitudes towards disability by earlier generations. Some titles seem obvious, for example, E.V. Timms’s The Cripple in Black (1936; radio play 1939): no invisibility here, and with a title character Balsamo as his (acquired) disability: he is “the cripple,” negatively coded in black, although other characters with disabilities inhabit the narrative. The cover, however, states this “is the story of a noble character whose greatness of mind overcame his incapacity of body” (cover slip). Timm’s novel confirms Cartesian biases and a hierarchical typology in ableism: Balsamo’s companion comments on Balsamo’s “physical form [as] of one little better than a dwarf” (22). Despite attempts to destigmatise physical disability, the maligning of a congenital condition further reinforces it.
There are several characters with dwarfism in this thesis which attempted to negotiate the changing terminology of the time, although not always successfully. I have since coined the term zwergroman (m), zwergeroman (f), to indicate novels concerning dwarf-centric characters and included the critical writings of short-statured scholars. (See ‘The Zwergroman,’ Antipodes (2022)).
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